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MARIA HORVATH, Piano 
I Sonata No. 25 in D Minor [Allegro] 
Adagio 
[Minuet] 
Sonata No. 79 in B-flat Major I Allegro Minuet 
Sonata No. 16 in C Minor 
[Allegretto] 
I Fantasy in C Minor K. 475 
I L'islejoyeuse (1904) 
I 
I Sonata in A Minor Op. 36 
Allegro agitato 
Andante molto tranquillo 
Intermission 
I Allegro 
Amy Wiegand, Cello 
I 
'\ I This recital is in partial fulfillment of the requirements for the degre 
Master of Music in Performance. 
One hundred forty seventh program of the 1992-93 se~n. 
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Carlos de Seixas* 
(1704-1742) 
Wolfgang Amadeus Mo7.art 
(1756-1791) 
Claude Debussy 
(1862-1918) 
Edvard Grieg 
(1843-1907) 
Kemp Recital Hall 
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April 24 
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(Jost Ant6nio) Carlos de Seixas, a Portugese composer, was the leading figure in 
Portuguese 18th-century music. In 1818, at the age of 14, Seixas succeeded his 
father as organist of Coimbra Cathedral. Two years later he moved to Lisbon, where 
be obtained the coveted position of organist at the royal chapel, which he held for I 
the rest of his life. There he met Scarlatti, who was also employed at this 
professional association, but his style does not reflect a strong Scarlattian influence. 
His sonatas are typical examples for the ambiguity of the transitional period 
between the Baroque and the Classical. I 
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